MAY 27 - JUNE 27

27 MAHA - 27 NIOHA
' 2009




APARUS

BUSINESS CENTRE

KEVIN BERLIN

KIEV DAYS/KIEV NIGHTS

With THANKS to:

Ballet director of the Ukraine National Opera - Victor Yaremenko,

the Dancers of the Ukraine National Opera and Ballet and Academy,

including: Denis and Anastasia Matvienko, Ekateryna Alaeva, Raisa Betankourt,
Olga Morozenko, Kristina Balaban, Oleksander Stoyenov, Oleksander Kuzneson,
Oksana Shvets "School of Acrobatics,"

club “Decadence House.”

Ocobas bnaronapHoCTh:

XypoxecTBeHHOMY AunpekTopy HaunoHanbHon Onepbl YkpauHbl — BukTopy SpemeHko,
TaHuopaM HauvoHanbHon Onepbl YkpauHbl n baneTHown Akagemuu:

LeHuncy n AHactacumn MateueHko, EkatepuHe AnaeBoii, Pauce betaHkoypT,

Onbre Mopo3seHko, KpuctuHe banabaH, Anekcanapy CtosHoBy, AnekcaHapy Ky3HeLoBy,
OkcaHe LWWeew, "LLkona AkpobaTtuku",

knyby “AekagsaHc Xays”.
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LIN3AIH: OJIbrA WENYLLEHKO
OTMEYATAHO B AD PRODUCTION SERVICE

It is amazing that American art, which has been always associated with abstraction

and pop-art, Pollock and Warhol, is represented by painters nowadays. They work and
exhibit in New-York, art capital of second half of 20th century. First museums of con-
temporary art that educated new viewers and new artists appeared in this city. Here got
accustomed Dadaism and surrealism. Here were noticed photography and new media.

Kevin Berlin, whose creative work is exhibited in Ukraine for the first time, belongs to
certain generation of New-York artists, who still work with oil on canvas. Moreover, Ber-
lin embodies realistic direction of contemporary painting, insomuch it is possible in the
end of postmodernism, after surrealism, hyper-realism, pop-art and conceptual art.

To American audience he is well known for series of works, devoted to trivial things.
His artistic eye has caught main symbols of consumerism and glamour - designer bags,
Chinese cigarette packs and modeling business. With realistic calculation and enviable
impartiality he images hallucinogenic reality, a dream, an illusion.

Art project “Kiev-days. Kiev-nights” is a large scale canvases, where daytime stories are
backstage images from opera theatre (Berlin portrayed young ballerinas), and nighttime
subjects are pictures from nightclub “Decadence House”.

It may seem that artist’s choice is strange. Ballet is used to be seen as exceptionally
beautiful, and in Berlin’s work it is brought together with club crowd. Same delusive im-
pression has order of shots. Berlin uses grotesque, and grotesque is critical method.

We see eyes, gestures, feelings, passions, backstage stories, and tears of young balleri-
nas - and next to them are severe faces of bodyguards, tattooed bartenders, and naked
furies. There are expression and impassivity, reality and theatre, passionate gestures
and frozen poses, despair and control.

It is not about interpreting the picture, the clue is to “read” author’s attitude. He is what?
Lenient? Dismissed? Cynical? Anyways, artist is not showing it.

As usual, Kiev Berlin is interested in representation of status, ambitions, passions, cul-
tural codes... In everything what makes certain city special. There is no border between

banal and aesthetical. By the way, naked girls in “Decadence House” might be ballerinas.

We have self-knowledge and new interpretations of what about everyday life is, and what
are relations with world, where two parallel realities cross, after all.

Maria Khruschak



KUEBCKWE OHWN / KWNEBCKWUE HOYN

YAVBUTENbHO, HO (haKT: aMepUKaHCKOe UCKYCCTBO, KOTOPOE BCerga accouumnpoBanoch noHMMaHuu - 6anet, - KeBUH bepaunH cTonkHyn c kNybHOM TycoBKkOM. Takoe xe
c abcTpakumen v non-apToM, MNonsokomM 1 YopxonoMm, B Hale BpeMs NpeaCcTaBAsioT 0obMaHuYMBOE BrevyaT/ieHne NPOM3BOAUT M KaXyLascs Cly4anHOCTb KagpoB. bepnuH
XYLOXHUKU—KMBOMUCLLbI. Bce oHM paboTaloT v BbicTaBnAoTca B Hblo-Mopke, KoTopbiii MCMoNb3yeT rPOTeCK, a FPOTECK - 3TO, KaK NPaBuio, MPUEM KPUTUYECKUNA.

Ha NPOTAXKEHMMN BTOPOMN NONOBMHbLI XX Beka Bbl1 CTONMLEN XYLOXECTBEHHOro Mupa. B
3TOM ropofe NoABUANCHL NepPBble My3eu COBPEMEHHOro UCKYCCTBa, BOCNUTaBLWIMeE
HOBYIO NMYBAMKY U HOBbIX XYA0XHWUKOB. 34eCh MPUXWINCL AAAAN3M U
cloppeanusm. 34eCb 0CO3HANM HOBATOPCKOE 3HaveHue doTorpaduu u

HOBbIX MeAuna.

KeBUH bepnuH, ybe TBOPYECTBO B YKpanHe yBnaaT
BMepBble, MPUHALNIEXUT K TOMY NMOKOJIEHUIO HbIO-MOPKCKNX
XYBO0XHWUKOB, KOTOPble B MUPE MOJIMBUHUAXTIOPULHOTO
apTa NpoAo/mKalT paboTaTh C MACIAHBIMU KpAacKamu U
NJOCKOCTbIO XoscTa. K ToMy xe bepnuH npeacrasnser
peanncTuyeckoe HanpaBaeHUe COBPeMeHHOW XMBOMUCK

- B TOW Mepe, B KOTOPOW BO3MOXEH peasiu3m Ha 3akate
nocTMoOepHa: nocse cloppeannsma, rmneppeanunsma, non-
apTa 1 KOHLeNnTya/JbHOro apra.

AMepuKaHCKOW NybsnKe OH AABHO M3BECTEH CepuUAMMU
paboT, NOCBALLEHHbIX, Ka3a/10Ch Bbl, CAMbIM TPUBUAJIbHbIM
Bewam. B dhokyce ero BHUMaHUA BGbIAN FNABHbIE CUMBOJIbI
3Mnoxu NoTpebneHuns U KynbTa FnaMypa - KeHCKMe CyMOUKU
3HaMeHUTbIX 6peHA0B, NAYKN KUTAWNCKUX CUrapeT U MuUp
MozenbHOro 6u3Heca, B KOTOPOM MeUTalT 0Ka3aTbCs COTHM

TbiCAY AeBYyLUeEK. C PaCY4EeTNNBOCTbIO FrUNeppeanncTa n 3aBMAHOWN
6ECI'IpMCTpaCTHOCTbIO OH M3o6pa>|<aeT raiirunHaunio peaabHOCTH,

COH, WITIO3U10.

Cepusa «Knesckne aHU/KMeBCKME HOUM» COCTOMUT U3 CIOXKETHBIX KapTUH
6onbworo dopmata. CeeTnoe BpeMs CyTOK - ByAHM 3aKy/INCbA ONEpPHOro
Teatpa (bepNnH prUCoBan C HaTypbl IOHbIX BanepuH), HoUb - CIOXKETbI U3 XU3HU

HOYHOro knyba «[lekapaHc Xay3s».

Ha nepebin B3rAsS4 MOXET NMOKA3aTbCs, YTO BbIOOP XyAOXKHMKA HECKOIbKO CTPAHHbIN.
To, uTO BCerfa acCoLMMpPOBAIOCh UCKITIOUNUTENBHO C MPEKPACHbIM B KACCUYECKOM

B3rnapbl, XecTbl, YyBCTBA, CTPACTU, 3aKY/IUCHbIE UCTOPUU, CJIe3bl FOHbIX
6anepuH - 1 B ABYX LIarax CypoBble nua boamrapaos B CTPOrmMx
- KOCTIOMaX, TaTyMpoBaHHble BapMeHbl U 0BHaXeHHble hypumn. Ikcnpeccus u
beccTpacTHOCTb. PeanbHOCTb U TeaTp. YUyBCTBEHHbIE KECTbl M 3aCTbIBLUME MO3bI.
OTyasHUe 1 KOHTPO/b.

CMbICN IBHO He B TOM, 4TObbI pa3rafaTth pasbirpaHHylo B Kaape

MUCTOPUIO, @ B TOM, YTOObI «MPOYNTATb» OTHOLIEHME aBTOpaA

- CHUCXOAUTENbHOE? OTCTPaHEHHOE? ULMHUYHOEe?? B ntoboM cnyyae
\  €ero OH CTapaeTca He BblKa3blBaTb.

Kak 1 B npeablaywmx cepmusx paboT, XyaoXKHUKY UHTepecHa
penpe3eHTaLus - cTaTyca, aMbuLuunin, cTpacTen, KyIbTYPHbIX
KOZOB... Bcero Toro, uto genaet ocobbimM Kaxabi ropoa. B
LAHHOM Cnyyae - ABYX napasiesibHbiX peanbHocTel Kneea, rae

i Mexnay 6aHanbHbIM U 3CTETUYECKUM, KaK U Be3Ae, AaBHO HeT
rpaHuubl. Kctati, B KAKOW-TO Mepe 3TO M pa3obsiaumTesNbHbIN
NPOEKT - 06HAXXeHHbIe AEBYLWKN B OTKPOBEHHbIX NMO3ax B

, «[ekanaHc Xay3e» MOryT 6bITb TEMU Xe banepuHamu.

Ecnn cMmbicn coBpeMeHHOro MCKycCcTBa - 3TO
OCBEeA,0MJIEHHOCTb O COBPEMEHHOCTHU, TO €CTb
CaMOMnoO3HaHMe N HOBOE NMOHMMAaHMe Toro,

KaK M YyeM XWUBYT NOAN CerofHs, KAaKOBbl UX
OTHOLEHNA C OKPYXAKOLWLMM NPOCTPAHCTBOM,
TO KeBnH bepnunH nokasan Knes ANBHbLIM
0eKafLaHCOBbLIM MUPOM, B KOTOPOM JBe
napannenbHble peasbHOCTU B KAKOW-TO MOMEHT
Taku nepecekarTCs.

Mapwua XpyLiak



There are many examples of studying female body thru representation of ballet dancers
in history of arts: Rodin, for whom portrait professional dancers, Degas, who caught ev-
eryday life of ballerinas, and, of course, Toulouse-Lautrec, who virtually lived at cabaret
backstage.

Kevin Berlin is not the first artist, who was making sketches during rehearsals in our
theatre. And, | would say, it turned out into unexpected project. What makes me happy
- is ballet propaganda.

Of course, many artists portray ballet dancers, but not all of them are known to wide
audience. The same story might happen to Kevin Berlin, as it was with Anastasia Voloch-
kova - she is famous in post-soviet countries, whatever people say about her. When |
meet our emigrants abroad, the very first question they ask is my attitude to Anastasia
Volochkova. She has first place in representation of our ballet.

And Kevin Berlin with this series of work might begin to sound loud. The other thing

is that someone will like his creative work, others-won’t. To tell you the truth, | do not
like Picasso, Van Gogh, Malevich or Hirst, but someone think they are great. | prefer
Michelangelo and Dali. Everything is very subjective in this world. Probably, | do not like
Berlin’s style, but | am pleased that contemporary American artist could represent ballet
in another way, which is unique and different. As a result we have naked souls, naked
waist-high and below the belt.

Viktor Anatolievich Yaremenko
Ballet director of the Ukraine National Opera

| am particularly interested in the project as Kevin succeeded to make the paintings beautiful and
spectacular, although showing ballet backstage atmosphere. | liked the most “The Lovers” subject

as it is very elegant and timely...

Ekaterina Alaeva

Soloist of National Opera and Ballet Theatre of Ukraine

NcTopus MCKycCcTBa 3HAeT MHOMO MPUMEPOB TOr0, KaK XYA0XHUKW U3ydanu naacTuky
XEHCKOro Tena, pucys 6anepuH: PoaeH, KOTOpoMy No3upoBanu NpodheccuoHanbHble
TaHLOBLMLbI, TOT e [lera, 3acTaBaBwunin banepuH Bpacniox, Hy u Tynys-JloTpek,
NpakTUYeCKM XUBLLMIA 3a Kynncamu kabape.

KeBWH BepnuH - He NepBbIN XYLOXHMK, KOTOPbIA Aenan 3apuCcoBKU BO BpeMA peneTuuui
B HaweM TeaTtpe. W, ckaxy, y HEro NoJlyduca HEOXMAAHHbIN NPOEKT. 1 BUAEN PUCYHKMU,
cenaHHble B TeaTpe, a MOTOM YBUAEN YXKe FOTOBbIW NPoekT. M 4TO MeHs nopaaoBano

- 3TO NponaraHga b6aneta, XoTa U He NpsMas, HO NponaraHaa.

KOHeYHO, MHOTMe XYLOXHUKN PUCYIOT BanepuH, HO He BCe U3 HUX U3BECTHbI LUMPOKOMN
nybnunke. MHe KaxeTca, YTo ¢ KEBUHOM Bep/IMHOM MOXET NPUKIIUYNTLCA Ta XKe UCTopus,
yTo M C AHacTacuen BonouykoBOWM - YTO 6bl O HEl HU FOBOPUIN, €€ UMA 3HAIOT Ha BCEM
NOCTCOBETCKOM MPOCTpaHCTBe. [la 1 He ToNbKO. Koraa A BcTpeyar 3a pybexoM Hawwmx
SMUrPaHTOB, TO NEPBbIA BONPOC, KOTOPbLI OHU 3a4al0T, - MOe OTHOLLEHME K TBOpPUYECTBY
BonoukoBoli. be3ycnoeHo, ecTb banepuHbl cuibHee, HO 3HalT Bce Bonouykopy. OHa Ha
nepeomM MecTe Mo penpe3eHTaLun nMuaxa baneta, B LULMPOKOM CMbIC/ie 3TOTO C/I0BA.

M KeBnH bepnunH ¢ 3Ton cepueli paboT Toxe MOXET 3a3Byd4aTb FpoOMKO. [lpyroe feno, 4to
KOMY-TO €ro TBOPYECTBO MOHPABUTCA, @ KOMY-TO HeT. [1pn3HalOCb, MHE He UHTEPECHbI
Mukacco n BaH l'or, Manesuny n TOT e XEPCT, a 414 KOro—-TO 3TO - noTpsacawLue,
HOBATOPCTBO, 6ecT. MHe 6anxe MukenaHaxeno u Janu. Bce B 3ToOM MUpe OYeHb
Ccy6bekTUBHO. BO3MOXHO, MHE He HpaBUTCA MaHepa UCnonHeHns bepauHa, HO HpaBUTCA
TO, YTO COBPEMEHHbI aMEPUKAHCKUIA XYAOXHUK CyMen nokasaTb 6aneT nHaye, 4eM 310
henanun po Hero, 3TO BeAb NOAYYUNNUCH FONbie AYLWN, Fosble A0 NoACA U HMXKe nosAca.

BukTop AHaTonneBny EpemeHko
Xy[oxecTBeHHbIN anpekTop HaumoHanbHoi Onepsbl YKpaunHbl

MHe MHTepeceH NPOEKT TeM, YTo KeBMH CyMen cAenaTbh KapTUHbI AOCTATOYHO KPACUBbIMU
1 3 dEeKTHBIMK, XOTA NoKasan 3akylMCHbIM Mup 6aneta. bonblwero BCcero MoHpasuaach
cloXkeTHas paboTta «J1l060BHUKN», OHA U3ALLHA U aKTyasbHa...

EkaTepuHa Anaesa
Conwnctka HaunoHanbsHon Onepbl YKpauHbi



Kevin Berlin, THE DYING SWAN, 2009, oil on canvas, 195x154,5cm Kevin Berlin, WARM UP, 2009, oil on canvas, 195x154,5cm
KeBuH bepnun, “YMUPAIOLWWW NEBEAL”, 2009, xoncT, macno, 195x154,5cm KeBuH bepnuH, “PA3OIPEB”, 2009, xoncT, macno, 195x154,5cm



Kevin Berlin, BETWEEN ACTS, 2009, oil on canvas, 184x154cm Kevin Berlin, THE SECRET, 2009, oil on canvas, 183x152cm
KeBuH Bepnun, “MEXAY AKTAMW”, 2009, xoncTt, macno, 184x154cm KeBuH bepnun, “CEKPET”, 2009, xoncT, macno, 183x152cm



Kevin Berlin, THE DYING SWAN #2, 2009, oil on canvas, 173,5x151cm Kevin Berlin, THE LOVERS, 2009, oil on canvas, 152x183cm
KeBuH bepnun, “YMUPAIOLLLMA JTEBEAb Ne2”, 2009, xoncT, Mmacio, 173,5x151cm KeBuH bepnuH, “JIOBOBHUKN”, 2009, xoncT, Mmacno, 152x183cm



Kevin Berlin, THE DRESSING ROOM, 2009, oil on canvas, 153x172,5cm Kevin Berlin, BACKSTAGE, 2009, oil on canvas, 154x183,5cm
KeBuH bepnuH, “PA3LEBAJIKA”, 2009, xoncT, macno, 153x172,5cm KeBuH bepnuH, “3A KYJINCAMW”, 2009, xoncT, macno, 154x183,5cm



Kevin Berlin, THE BODYGUARDS, 2009, diptych oil on canvas, 154x195cm (each)
KeBuH bepnuH, “TEJIOXPAHUTENN", 2009, annTtux, XoncT, macnio, 154x195cm
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Kevin Berlin, THE LONELY GIRL, 2009, oil on canvas, 194,5x225,5cm Kevin Berlin, THE VODKA DRINKERS, 2009, oil on canvas, 154x184cm
KeBuH bepnuH, “OANHOKASA OEBYLUKA”, 2009, xoncT, macno, 194,5x225,5cm KeBuH bepnuH, “NMbIOWME BOAKY”, 2009, xoncT, macno, 154x184cm



Kevin Berlin, DECADENCE HOUSE (PJ’S), 2009, oil on canvas, 119,5x180cm Kevin Berlin, DECADENCE HOUSE (BEHIND THE BAR), 2009, oil on canvas, 179x119,5cm
KeBuH bepnuH, “OEKALAHC XAYC (P)’S)”, 2009, xoncTt, macno, 119,5x180cMm KesuH bepnuH, “AEKALAHC XAYC (3A BAPOM)”, 2009, xoncT, macno, 179x119,5cm



Kevin Berlin, 72 ACROBATS, 2009, gouache and pencil on handcut paper, 17x24cm Kevin Berlin, 72 ACROBATS, 2009, gouache and pencil on handcut paper, 17x23cm
KeBuH bepnuH, “72 AKPOBATA”, 2009, bymara, ryaw, kapaHaauw,17x24cm KesuH bepnuH, “72 AKPOBATA”, 2009, bymara, ryau, kapaHgauw,17x23cm



Kevin Berlin, 72 ACROBATS”, 2009, gouache and pencil on handcut paper, 16x24cm
KeBuH bepnuH, “72 AKPOBATA”, 2009, bymara, ryaw, kapaHgauw,16x24cm
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RVS Fine Art, “Made in China,” Southampton, New York, 2007

GalleryBar, “Slaves of Fashion,” New York, New York, 2007

RVS Fine Art, “Slaves of Fashion,” Southampton, New York, 2006

Heller Gallery, “Heroes,” New York, New York, 2005

RVS Fine Art, “All Dressed Up With No Place To Go,” Southampton, New York, 2005

Fairfax Gallery, “Snacks Over Manhattan,” Royal Tunbridge Wells , United Kingdom, 2005
RVS Fine Art, “Wine and Chocolate,” Southampton, New York, 2004

RVS Fine Art, “From Russia With Love,” Southampton, New York, 2003

Gallery Facade, “Sex and Drugs New York,” Paris, France, 2001

RVS Fine Art, “Orchids and Goldfish” Southampton, New York, 2001

Bruce R. Lewin Gallery, “Downtown Bellybuttons,” New York, New York, 2001

RVS Fine Art, “Sex, Cellphones, and Late Nights,” Southampton, New York, New York, 2000
Hit the Road Gallery, “Snacks Over Manhattan,” Chicago, lllinois, 2000

The Empire State Building, Lobby Gallery, “Snacks Over Manhattan,” New York, New York, 1999

SELECTED GROUP EXHIBITIONS:

Fuxin Gallery, “Shanghai Baby,” Shanghai, China, 2008

Rush Arts Gallery, “Art For Life,” New York, New York, 2008

Boss Invitational, “Sex and Drugs New York,” Waregem, Belgium, 2004

Bruce R. Lewin Gallery, “The Colossal Strappy Sandal,” New York, New York, 2000
Mark Miller Gallery, “New York Contemporary,” New York, New York, 2000







